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iIntroducction

My intention in presenting these workshops is just the wish to share
things | found on a hard and difficult path.

| put myself to look upon ancient traditions which have nourished
me. This is why | am forever searching for the memory of culture
and trying to recover or remember in my work ancient and wise
ways to dance and act.

Therefore, whenever | think and ask myself, what | really want to
teach and share, | say that it is the same kind of initiation experi-
enced by me when | discovered the oriental cultures of India and
Japan.

| feel close to the concept of dance in those parts of the world and
their traditions, and have been aiming at a kind of theatre and
dance, which because of its principles and its never ending search
needs different spaces and persons, unspoiled by commercial and
commonplace thinking which characterizes ,,ready-made* artists.

It is indispensable for our work to share the idea of finding our inner
selves, of starting together for an exploration of unusual things,
unrevealed secrets (not even to the teacher), experiencing a meta-
morphosis towards a state of fluidity and distillation, something like
realizing a process within the

alchemical space of our bodies,

minds and spirits.

All I have to know is but the eter-
nal whisper touching the branch-
es of the tree | am, | only have to
learn to listen ... to the wind
...G.H.
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studies

1974-75 Art School of Matanzas, Cuba. Painting, Sculpture,
Graphic Design.

1979 National Academy of Arts Cubanacan-Instructores
of Havana. Stage direction, Stage design, Corporal expres-
sion, Voice.

1981 Cuban Modern Dance (Danza Nacional de Cuba). Training.
1975-84 National Ballet School of Havana, Cuba.
1992 Superior Art Institute,|SA, Havana. Contemporary Dance

1996 ISTA International School of Theatre and Anthropology,
Copenhagen, Denmark.

1998 Margy Kathakali Company School, Kalamandalam
Rtheesan. Trivandrum. Kerala,India.

1999 Personal exploration of Japanese dance and theatre.
Kyoto, Japan.

Horta worked with the companies Proyecto espiral; Ordalias
Dance-Theatre Project, Ramiro Guerra, Havana, Cuba; Teatro de la
Danza, Cuba; Tanztheater Vienna - Liz King, and Opus Nigrum
Dance Laboratory, Vienna, Austria; Metaffa Tanztheater NO-Austria;
Irene K Dance Company, Belgium;

As a teacher and solo dancer Horta performed in Austria, Cuba, In-
dia, Japan, Hungary, Belgium, Portugal, Germany, Slovakia, Spain,
Russia, Poland.

As a visual artist, Horta exhibited his work in India, Japan, Spain,
Belgium, Cuba and Austria.

Today, Horta directs the Opus Nigrum Dance Laboratory in Vienna
and Tenerife, Spain.
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The workshops are an interdisciplinary compendium,
resulting from a long research with dancers and actors,
including elements and principles of several theatre
techniques, languages and styles. Modern Cuban
Dance, Contemporary Dance, Kathakali Dance The-
atre, Ballet (Cuban Ballet School), certain elements of
far eastern theatre, gestures and facial expressions, rit-
uality, vocal technique, improvisation, handling of
objects, masks and puppets, etc.

Workshop 1

Modern Cuban Dance. Dance-Theatre

A creative space introducing the student to the fasci-
nating world of Modern Cuban Dance, with a very per-
sonal approach emphasizing theatricality, as well as
aspects and principles of oriental dance.

Workshop 2

Contemporary Dance-technique-Improvisation-
Montage

Prepares the student to obtain body control. Ground
technique and work in space (partial and total). Part-
nering, groups, improvisation (guided and free), the-
atricality of movement, relationship with elements of
Kathakali, text and movement, montage process.

Workshop 3

Whisper of the Tree - Vocal Dance training
Composition

This workshop aims at obtaining through a special
training a close, logical, harmonious and organic rela-
tionship between voice and body under ordinary con-
ditions, extraordinary/strange conditions and while
dancing.

Emphasis on breathing techniques, pranayamas, vocal-
ization, choral work with harmonious text, extraverbal
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workshops

language, text and movement, text and dance, drama-
turgy of text and movement, textual images and physi-
cal images. Montage and creativity exercises.

Workshop 4

Recovered Alchemy

This workshop recovers and consolidates the knowl-
edge and experiences of the earlier workshops. We
work directly on the search of personality and spirit as
a way to understand, interprete and communicate
through our bodies.

This activity can be seen as a initial path where we
look for the intimate experience related to the mystery
of movement in harmony, and its dependence on the
discovery of the body as receptor not only of its sur-
roundings, but of the inner and spiritual self.

Every workshop can be adapted to different levels,
beginners, medium level, advanced students.

Other Workshops:
Physical training for actors.

Acting technics for dancers and ballet students.

Neo-classic-modern choreography for ballet
students.

Costume-body research (creation and use of
costumes in performance-process)

Aladin's Workshop: work with recycle material, sceno-
graphy, construction of objects and puppets, open
and traditional space, performance.
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The Angel’s Memory
Performance of dance-
theatre for a soloist

Includes a high degree of
technical and vocal work
which converts the action into
an intense metamorphosis. A
huge range of signs related to
the transformation of man,
from his apparent force to his
fragility and the mystery we
possess.

The duration and structure of this solo performance
varies depending on the available space. There are
three versions. If possible, there will be a grand piano,
where improvisations will be played which later on are
transformed into movement, voice and dance.

Duration between 1 hour and 1 hour 20 minutes.

Required infrastructure: special sound system, based
on retarded sound (reverb, echo effects with several re-
peat speeds), 6-8 microphones. automatic CD changer.
The music is controlled from the central cabin.

The music varies in every performance.

Minimum space 4 m wide and 6 m deep.

La Kimiya
Performance for 5 or 7 dancers and 2 actors
Poetical and theatrical performance for a space limited

by a stage decoration of special oriental lines inspired
by the Japanese No Theatre. Costumes made of a very

delicate metallic fabric and stainless wires, huge shirts
with their own shape and importance in space, like
sculptures which through the movements of the
dancers assume a special role within the scenic work.

Theme: the search for truth and power, risk and sacri-
fice in order to find an exit door, strife for wisdom and
the art of flying, dance of the inner self, dance and act
of distilling ourselves to find the essence.

Kimiya means Black Earth in Arab language. The per-
formance is based on the concept of ancient alchemy
in its labyrinthine search for power and eternity, facing
the risks brought about by the social/political/religious
situation between medieval and renaissance.

Moropo y Tablero
Dance-Theatre performance in 3 pieces and 7 parts

Moropo means head in Abakua language (all-male
Afrocuban sect)

The performance shows the spectators the metaphoric
idea of the head as space of play and imagination. Fan-
tasy and reality, fears and adventures of our mind, as
well as social and dreamlike relationships of human be-
ings.

Duration of the three pieces in one night: 2 hours and
15 minutes. Every piece can also be presented as single
performance in one night.

Duration: about 45-50 minutes. 6 dancers; 1 singer: To-
tal: 11 persons

Music: Isaak Goldschneider

performances
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